But the moral isn't to disregard equipment or techniques. In fact, Jurado's love of tools and methods is another aspect of his art: he builds his own cameras and invents his own processing techniques. For example, he built a camera that takes three images simultaneously on the same negative: wide angle, normal, and telephoto (see image on facing page). What better way to demonstrate the constructive nature of photography ... and of "reality." Furthermore, true to his heroes of photography, Fox Talbot, Niepce, and Daguerre, Jurado has explored their "alchemic processes," expanding upon them and inventing new ones, including an "addichrome" process (involving a separate color screen sandwiched into the negative both while photographing and printing the image, a process which allows him to create unique color photographs). But Jurado does not identify himself as a technician-he feels more comfortable with the term "alchemist," which adds an aura of magic to his work. Keeping a sense of wonder lies at the heart of Jurado's joie de vivre-it pulsates in his art and in his life.
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Jurado's subjects are often commonplace objects. He is not searching for the unusual, but somehow manages to transform his daily surroundings into an uncommon world. Often, Jurado uses little objects, bibelots, that sit around his home-he has made several images of a toy skeleton which was lying around the house. Some critics interpreted this as an obsession with death, but as Jurado says: "They tell me that I have a fixation with death because I shoot skulls. The truth is that I shoot them because they are in the house, and they are in the house because my wife, Chichay, likes them." In his life and in his art, Jurado illuminates the endless ways the constructive nature of reality fools us and preconceptions mislead us.
Recently I had the privilege of meeting this great artist, and with the translation assistance of his daughter Zinzuni, gathered some of Carlos Jurado's thoughts on his approach to photography.
PG: Do you feel that photography has changed your way of seeing? CJ: It's an interesting question. I had not thought about this before. Many times I see things and think, this could be a photograph. So, in some way not a lot ... it does change, it does give a new way of seeing, but it is not conscious.
PG: Would you say that photography has enriched the quality of your life?
CJ: Yes, any activity that you take seriously enriches your life. It is a new possibility to communicate something. PG: What attracts you to pinhole photography? CJ: It's a medium that satisfies me for many reasons. For example, the atmosphere that I get is not possible with other, modern cameras. My education is as a painter, and pinhole photography is more related to painting than to traditional photography. Practically, this gives me more freedom. I can make any format I want, including angles that conventional cameras, for commercial reasons, do not permit. But that is just one reason. Mostly, what I like about the pinhole camera is that it allows me to explore beyond our conventional limits. Banera, 1996 like being in front of a piece of white canvas. I know what I want to do but not exactly howwhat it's going to be at the end. In that particular moment, of course, it can be a different dimension, sometimes frightening! The creative process cannot be easily explained: sometimes I have to work on something ten times over. Then, a new dimension opens up and I know what I want, but I never know when the opening will come about.
When you are going to execute an act of creation you really have to be in a different dimension to go through and achieve what you want, but that act of creation, whatever it is, gives you that dimension that is not the one that you have in your everyday life. And an act of creation can provoke many different creations. In painting, for example, you are working on a particular part, and in my case, if I am not satisfied, I cover it up, sometimes I even scratch the canvas and have to patch it in the back-in that moment there is a dimension that is awfully hard. In some other cases things come out well, the way I want, and then I hope the path will remain clear.
The greatest satisfaction in life is when a piece of work exactly fits my intention. 
